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The Piccolomini Library. 


Nobody passing from the severe and dignified Cathedral of 
Siena into the bright and gorgeous Picccolomini Library could be 
other than struck by the acute contrast between the mystic idea 
of the world which animated the 13th and 14th centuries and the 
pagan conception prevailing in the two following centuries. 

Faith, Art and Science, which were formerly closely linked 
together like the three Graces in this building, are unexpectedly 
separated. The second and third no longer wish to recognise 
Theology as supreme: the one turns lovingly towards the books of 
the ancient philosophers; the other gazes on the fresh beauty of 
statues long buried and now brought to light. 

Art, drunk with pagan fancies, conspires with Philosophy to 
suffocate the ancient faith in Christ and overthrow the doctrine 
of the Church. By merely opening the door which leads from the 
Cathedral into the Piccolomini Library, a new century is revealed 
to us which marks the beginning of a fresh era in the history of 
mankind. Here, by virtue of a violent separation, we feel for the 
first time in Siena that art and science no longer go hand in 
hand with faith. The spirit of Pio II the Humanist Pope who, 
in his Story of the two Lovers wrote the first modern novel, 


triumphs in the reconciliation between his own youth and the spirit 
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of his times, and seems to delight in the vision of his own deeds, 
eternalised by Pintoricchio in the wonderful Library built by his 
nephew Cardinal Francesco Piccolomini. 

It used to be frequently the custom for cardinals to erect splen- 
did tombs in honour of their uncles. who had been Popes and one 
can imagine no more worthy monument in memory of Pio II than 
this Library. Here death is not exalted but life and this noble 
building is not so much a dedication to the glory of the man 
raised to the highest throne on carth as the ennobling of his 
genius and great love of study. 

It was the intention of Cardinal Francesco Todeschini Picco- 
lomini, who later became Pope under the name of Pio III, to 
erect this spacious rectangular hall, begun about 1492, and built 
against the left side of the nave of the Cathedral, so as to hold, 
as in a jewelled casket, the works written by his maternal uncle, 
Pio II, and also the Greek, Latin and Hebrew books and the 
rare parchments rich with miniatures which the famous Humanist 
had gathered together with so much loving care. 

Antonio Barili (1), the wonderful master carver, was called 
upon to carve the woodwork for the bookshelves and cases between 
1493 and 1496, and Antonio di Mastro Giacomo Ormanni (2) in 
1497 made the double bronze doors, decorated with an openwork 
pattern of knotted ropes. When this building was first finished» 


it was very simply decorated but very soon Cardinal Francesco 


(1) Antonio di Neri Barili was a wonderful master of carved and inlaid wood 
work. He was born in Siena on August 12th, 1453 and died there in 1516. His 
wood carving for the Piccolomini Library is mentioned in the ” libro di docu- 
menti artistici*® in the Archives concerning the Cathedral buildings and he 
was paid 2000 lire for it by Cardinal Francesco. Compare Milanesi: Storia del- 
l’ arte toscana page 178. 

(2) Antonio, commonly called Toniolo, of maestro Giacomo Ormanni, was a 
celebrated worker in bronze. Beside the doors for the Library, he made for 
the Cathedral the bronze grating which looks down into the Baptistery underneath. 
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thonght of enirusting the care of beautifying it to Pintoricchio. 
A thousand gold ducats “di Camera” were promised to the artist 
for this work in the contract drawn up on June 29th, 1502 (1), 
in which it was stipulated that the painter should not in the 
meanwhile undertake any other work, “ either wall painting or 


99 


e ° . / e e 
picture, either in Siena or clsewhere ”: that ten stories from the 
life of Pio II should be represented, which should include “ those 
persons, with suitable gestures and dress as are considered necess- 


99 


ary and convenient ”; that he should paint the figures first in 


ao 


‘“* fresco ” and then “ repaint them when dry and finish them 
with good colours; that he should do all the designs of the 
stories himself on paper and on the walls and also that he him- 


99 


self should do “ the heads of the figures in fresco, ” repainting 
them when dry “ till they are perfect ”. The vaulted roof should 
be decorated handsomely and gorgeously as Pintoricchio deems 
best “ with beautiful and rich colours and with grotesque designs, 
as they are called today. ” He was given, besides the sum agreed 
for the completed work, lodging in a house near the Cathedral, 
wood for the scaffolding, chalk, sand, grain, oil and wine. The 
Republic of Siena, by request of Cardinal Francesco Piccolomini, 
in the year 1495 consented to permit the entrance, free of duty, 
of those materials considered necessary for the construction of 
the Library (2). 

The preliminary studies for the frescoes, probably begun 
while Pintoricchio was carefully reading the Commentaries of Pio 
II and the Biography of the Pope compiled by his secretary Cam- 
pana, occupied nearly a whole year and this can be deduced from 


the fact, mentioned in Cardinal Piccolomini’s will dated April 


(1) Appendi. Documents. 
(2) See the deliberations of the Balia on March 11th (sienese style). 
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30th, 1503, that up till then the painter had only worked at 
sketches and studies and had not yet begun the complete designs 
for the frescoes. 

The death of Pio III, which took place on October 18th, 1503, 
shortly after his election, obliged the Umbrian painter to postpone 
for a time his work on the frescoes in the Library. He was allowed, 
probably by the heirs of the Pope, despite the clause in the con- 
tract forbidding him, to undertake other work and we find him in 
1504 busy painting in the chapel of 5S. Giovanni in the Cathedral, 
and other works of his in Siena are recorded by Sigismondo 
Tizio (1). In the meanwhile, his pupils, among whom were prob- 
ably Tiberio d’ Assisi, Matteo Balducci, Giovanni di Francesco 
Ciambella, commonly called Fantasia, Eusebio da San Giorgio and 
young Raffaello, finished under his guidance the decoration of 
the vaulted roof of the Library and prepared the spaces on the 
walls where, between 1505 and 1507, Pintoricchio painted the ten 
most famous episodes in the life of Pio II. 

It has long been a subject of controversy among art critics as 
to whether Raffaello helped Pintoricchio in the composition of 
the frescoes depicting the life of Enea Silvio Piccolomini. Vasari. 
was the first to attribute to Raffaello some of the sketches and 
studies and, in the second edition of his Lives of the Painters, he 
even asserted that all of them were the work of the painter of 
Urbino. Corrado Ricci not only denies Raffaello’s participation in 
any of the Library pictures but also declares that the latter 
was not in Siena at all during this period. Cavalcaselle, Morelli 
and Bode are all more or less of the same opinion. Schmarsow 
however inclines to think that Raffaello’s hand can be recognised 
in some of the frescoes as well as that of Pintoricchio’s other 


(1) Bibl. Com. di Siena: Sigismondo Tizio “ Historiae Senenses,, ms. VI. 
cart. 602. 
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assistants. Miss Phillips recognises various cartoons as the work 
of Raffaello and cites, as confirmation of his stay in Siena, the 
drawing of the statue of the three Graces in the Venezia collection 
that Ricci and others attribute instead to Pintoricchio. 

It seems to us very difficult to solve the problem by a simple 
examination of the cartoons for the frescoes. We know well what 
artistic affinities and material interests bound together certain 
contemporary painters and, above all, those of the Umbrian School. 
The discussion among the critics about the frescoes in the Hall 
of Exchange at Perugia, where the prophets and sibyls, according 
to Venturi, are the work of Raffaello and not of Perugino, confirms 
us in our previously expressed doubts. Meanwhile, given the an- 
nulment of one of the prohibitory clauses in the original contract, 
which perhaps may have been extended to others, and admitting 
the artistic ties which united the two painters, we do not believe 
it possible to deny altogether Raffaello’s collaboration, as well as 
that of other young painters, in the Library frescoes, although he 
may have been present in Siena for very short periods and at 
irregular intervals. The reasons adduced by Corrado Ricci for ex- 
cluding Raffaello from any participation in these frescoes, based 
on his work at Perugia and in that neighbourhood between 1504 
and 1507, do not convince us fully, seeing that such work could 
not have absorbed all his artistic energies at that time. Therefore 
we still hesitate before accepting the statements of the modern 
critics, inclining rather towards the authoritative testimony of 


Giorgio Vasari, given in the first edition of his Lives of the Painters. 
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In the Piccolomini Library, the brilliantly clear light com- 
petes with the fresh gaiety of the colouring of the pictures which, 
like sunlight, seem to have the gift of eternal youth. 

How different is this Library of the Renaissance from the 
conventual libraries of the Middle Ages where lean and _ solitary 
monks, by the light of an oil lamp, spent weary hours bending 
over the parchments yellow with age, their minds groping fearfully 
among the memories of ‘the ancient classics. Here is felt the full 
reconciliation between the modern and the ancient, between man 
and nature. The greater number of the scenes in this Library 
bring before one the atmosphere and freshness of the open coun- 
try and one feels the full charm of the seashore, monntains, trees, 
clear and cloudy skies. storms and rainbows, navigable rivers and 
green meadows with their luxuriant growth of ferns, poppies and 
daisies. This is the nature so beloved of the Pope and which 
he knew how to describe with so much art in his Commentaries. 
We feel this same nature present among the books and, from the 
centre of the Library, their arms tenderly entwined, smile back 
at her the three Graces, Aglaia, Eufrosine, Thalia, the ideal Hel- 
lenic incarnations of the rays of the sun, which beautify nature, 
fill with joy all living beings and give to man and earth a _ thou- 
sand gifts. « With you, ” sang Pindar, apostrophising the three 
divine virgins, “ everything becomes sweet and attractive. Through 
you man is wise, beautiful and noble ” (1). The truth of this verse 


of Pindar’s acquires its deepest meaning in this marvellous group (2) 


(1) Pindaro Olymp. XIV, 4. 

(2) This Greco-Roman sculptured group stands on a pedestal carved by 
Federighi. Vasari. (Edition Milanesi, (Vol. V, page 267) writes: ” In the centre 
of this Library Cardinal Francesco Piccolomini his nephew placed the group of 












A-DELVELERABILE -AVIGIIOLO DIDIET 
5 :DIBALDO-CHVMARLEHIGO: ALEVPOD E SAVIHVOMIVIFFILIP: 
DbIPIERWIDI- BATOUIO -DABAGMIAIA-EPERODIBARRLOM! 
OBIHARLO-EIOMASO-D O RBAMOGIOVAMVELLETOS 
ODI/MISEREGIORGIOTOMASIEAITOMIO:DIGIOVAUIPIM! 
IEIO DICHELO-DEROVDIVAEGIORGIO*DIFRAMEIO: DAHA 
RIGERLOMEI+E DOMBAICODIVEITVRIUOVEMIV RHAUMILTGa 


Siena - State Archives 








Coronation of Pio Il. - Picture on wood “di Biccherna,, 
by Lorenzo Vecchietta 1460 


Plate 5. 


Rene 
aia 
bee 





La Libreria Piccolomini 15. 


in the Piccolomini Library and is poured into us with that same 
passionate eloquence which agitated men’s hcarts and minds in the 
Renaissance. 

The basrelief of Adam and Eve being driven away from the 
Garden of Eden, a reproduction of the one fashioned by the cun- 
ning’ hand of Jacopo della Quercia (1), stands above the central 
door inside the Library and symbolises the new state of man after 
he had eaten of the fruit of the tree of knowledge and had lost 
his original innocence. It is a symbol of sin, of which men were 
again guilty in the Renaissance when, through their excessive 
thirst for knowledge, they were driven away for ever from the 


terrestrial paradise of the simple and sincere faith of the Middle 


Ages. 


The statue of the risen Redeemer which stands at the end 


of the hall, the work of Fulvio Signorini, marks the advent of 
a spiritual reaction and was placed there in 1595. But let us look 


at Pintoricchio’s pictorial work. The decorative problem has been 
happily solved by the artist as regards both the space at his dis- 
posal and its architectural values. Look how nobly the arches are 
raised above the frescoed scenes, fulfilling the double purpose of 
sustaining vigorously the weight of the vaulted roof and of acting 
as frames to the pictures on the walls. They are also designed to 
increase logically the sense of space in the hall and to give a bet- 
ter perspective to the frescoes. There are however, certain jarring 
notes which, if they detract from the aesthetic harmony of the 
whole, yet arouse our critical sense to try and discover their mean- 
ing, thereby adding to our knowledge of Pintoricchio’s art. 


The simplicity and beauty of the marble work in this build- 


the three Graces, which is of antique and most beautiful marble and this was 
the antiquity held in great esteem ””. 
(1) The basrelief of the ancient Fonte Gaia. 





16 La Libreria Piccolomini 





ing are somewhat offended by the gaudiness of the decoration and 
the excessive use of gold and brilliant colours and easily obtained 
effects, to which is even added the insertion of small pieces of 
looking glass into the thickness of the paint. If here we had Raf- 
faello’s frescoes close at hand for comparison, as in the Vatican, 
we should understand better how Pintoricchio fails in his sense. 
of proportion to gain his effects and how also he frequently lacks. 
originality in the conception of his pictures. He had magnificent 
pictorial gifts but he always remained at bottom a provincial which 
can never be said of Raffaello, and by this word provincial we mean 
that Pintoricchio never succeeded in freeing himself completely 
from the influence of those exaggerations which fall away almost 
miraculously from every great artist when he contemplates a won- 
drous specimen of Greek beauty. If Raffaello as a young man saw 
the statue of the three Graces, it must certainly have been for 
him a most precious lesson in true harmony, considering the wide 
understanding he always had of the antique and the clear vision 
he displayed in all his artistic work of that perfection so admir- 
ably personified in the three divine maidens. 

Raffaello never became intoxicated with colour like Pintoric- 
chio but the purity of his line and his constructive power of 
modelling his figures were distinguishing features of his; two 
qualities which were often weak in Pintoricchio who, in the haste: 
and impetuosity of his work, often became flat and superficial and 
betrayed a miserable uncertainty of line in his figures, repeating 
faces and harmonic effects already seen in other works of his. 

The qualities of a great painting ; power of interpretation and 
greatness of conception so noticeable in Raffaello’s work, are al-. 
most always lacking in Pintoricchio, but, thanks to his prodigious 
ability, he knew how to hide the weakness of his creative fancy 


and made full use of his instinctive love of colour. This, however,. 
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he was able to curb in his painting of the delicate beauty of 
certain feminine profiles and of those faces of children, who seem 
to be angels just stepped ont of the pages of some book of devo- 
tion and who, having shed their many colonred wings, are now 
seen, gaily dressed as pages, in the retinue of some earthly prince 
southern. Like the airs of some songs, these Umbrian melodies 
live in one’s memory, never to be forgotten. Differeutly modulated 
they are also found in the art of Perugino and Raffaello; they 
move and penetrate by their simple beauty, which recalls that 
of a sky in spring swept by soft clouds and disturbed at times by 
an indefinite feeling of sadness. Pintoricchio’s men and women 
reveal themselves, both in face and gesture, to be lacking in 
thought and depth of feeling but this same poverty aids the dec- 
orative effect because the architectural lines are never transgessed 


by the violence of human passions as happens in Michelangelo’s 
frescoes in the Sistine Chapel, where the atmosphere, overcharged 


with dramatic streugth, becomes almost unbearable. Later on and 
under Michelangelo’s influence it was precisely this passion of 
feeling which overthrew all the laws of classic rhythm in the arch- 


itecture of the 17th century. 


rie 

Pintoricchio’s frescoes, in spite of the extreme liveliness of 
their colouring, refresh the soul and do not disturb the mind if 
you should wish to take refuge in the peaceful perusal of the 
manuscripts enclosed in the book cases. When you raise your eyes, 
charming fancies smile at you from the roof of the Library free- 
ing yon, by the magic of their poetry, from the historical prose 
of the walls. 

The spandrel walls of the vaulted roof have a gold background 


and the spandrels which sustain the rectangular centre of the roof 
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have a red background. Along the sides of the hall the spandrel 
walls have a blue background and in the spandrels the background 
is of gold. Among the grotesque patterns on the spandrel walls 
are oval and square discs with figures in chiaroscuro, representing 
different scenes: a battle between horsemen, a fight with a centaur, 
sacrificial scenes, two women ona horse ans a woman reading. 
The figures in the rectangular space in the roof are, however, col- 
oured and are gracefully framed in a Greek pattern with gold bosses 
at intervals. 

Some critics see Raffaello’s hand in these graceful little pic- 
tures (1) but agree with Berenson that these decorations in the 
centre of the vaulted roof were the work of the Sienese Matteo. 
Balducci, Pintoricchio’s assistant. 

In the long narrow divisions of these little pictures tritons, 
sea monsters, satyrs and cupids gambol round sirens and unclothed 
female forms. In others are shown the naked figure of Charity 
with two little cupids; Peace dressed in red and holding an olive 
branch turns towards Charity, and her helmet, symbol of war lies. 
on the ground; Wisdom has a helmet, torch and wings; Virtue, 
naked, destroys her worldly ornaments and gazes on her royal 
crown lying on the ground. The two largest pictures in the rectan- 
gular space represent; in the one, Pluto, upright in his chariot 
drawn by serpents, carrying off Proserpina in his arms; and in 
the other, Diana approaching the sleeping Endymion, lying in a 
flowery meadow near his sheen. Between four dancing cherubs. 
with floating scarves and carrying cornucopias, full to overflwing, 
is seen the coat of arms of Cardinal Francesco Piccolomimi, sur- 
rounded by a garland of fruit in relief, while on the short sides 


of the rectangular space there are two inscriptions, in gold letters. 


(1) Compare Siena Monumentale. Anno III. 1908. Fasc. I. 
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Details of the external decoration of the Library 
by Lorenzo di Mariano 


Plate 7. 











La Libreria Piccolomini 19 





on a red ground, recording the fact that the monument was erected 
by Pio III in memory of Pio II. 

The enhanced glory of the noble Piccolomini familys, shown 
in the profusion of heraldic gold half moons on a blue ground 
encircling the two tall narrow windows facing the entrance. The 
family coat of arms: a blue cross with five half moons, one on 
each arm of the cross and one in the centre, on a white ground 
with the papal triple crown above and the crossed keys with the 
inscription: P. Ii. PP. ILE. is seen in the lunettcs above the win- 
dows, encircled by garlands of fruit and supported by painted angels 
with their feet resting on clouds, all in a relief of coloured stucco ; 
without the inscription, it is seen in the lower part of the mock 
pilasters, with dainty cherubs at the sides. Similarly emblasoned 
are the capitals of the pilasters, decorated with painted candle- 
sticks, from which spring the spandrel walls of the vaulted roof. 
Between the two previously mentioned windows are three other 
coats of arms in the shape of a piramid, in which the Piccolomini 
half moons are quartered with the arms of the Aragona family. 

In the shelves and book cases is now housed a fine collection 
of choir books, illuminated by Sano di Pietro (1), Liberale Vero- 
nese, (2) Girolamo di Cremona, (3) Pellegrino di Mariano, (4) 
Guidoccio Cozzarelli, (5) Beniamino Cignagni (6) and other well 
known painters; they come from the Cathedral, the Hospital of 
Santa Maria della Scala and from the convent of S. Bernardino 


dell’ Osservanza. Many of these books take us back to the times 


(1) Choir book 5. 

(2) Ditto. 1. 2. 3. 4. 

(3) Ditto. 6. 7. 8. 9. 10. 11. 
(4) Ditto. 12. 5. 

(5) Ditto. 14, 24, 

(6) Ditto. 22. 
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of Pio II and they would have figured worthily in his collection 


which, grievous to relate, has been lost (1). 


The chief events in the life of the Pope painted by Pintoric- 
chio on the walls of the Library are unfolded before the curious 
eyes of the spectator as if they were written on the pages of a 
book open before him. The brief historical account seen bencath 
each picture is at the same time an explanation of its subject and 
its inspiration. They are all epic recitals and have to do with cul- 
minating moments in the life of Enea Silvio. 

The first picture shows him at the age of 26, in all the 
splendour of his youth, seated on a white horse in the retinue of 
Monsignor Domenico Capranica who, passing by Siena on his way 
to the Council of Basle to claim from Eugenio IV the cardinal’s hat 
formerly granted by Martino V, welcomed the young Sienese as 
his secretary. This first scene is full of the adventurous spirit of the 
man whose deeds are here portrayed and has, like the last of the ser- 
ies, a wide expause of sea as its background, which reflects and partly 
symbolises the varying fortunes, dreams of conquest and revolts of this 
daring Ulysses, thirsting to know the world. The journey had to be 
made by sea as far as Genova from the Sienese port of Talamone, 
which is shown in the picture; but the ship, caught in a storm, 


was driven towards the African coast and then back towards Cor- 


(1) The Piccolomini Archiveswere barbarously dispersed atthe beginsiug of 
the 18th centuryand the Libray passed ont of the possession of the Piccolomini 
family and became the property of the Cathedral of Siena. Here washoused 
the rich collection of choral books which may still be seen and which were 
written and illuminated at the expense of the Cathedral betiveen 1466 and 1519. 

According to Vasari (11,196) all Pio II’s books existing in this Library 
were illuminated at his orders qy a certain Piero of Perugia, pupil of Stefano 
of Verona. 





Decorative detail of the door of the Piccolomini Library 
by Lorenzo di Mariano 


Plate 8. 
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sica and Sardinia. The travellers, who had to tranship at Porto 
Venere, at last disembarked at Genova from whence they pro- 
ceded towards Milano and Basle. The storm described by Enea 
Silvio in a letter to Pietro Nosetano in 1456, is shown in the 
picture, while from the angry clouds shines the rainbow, like a 
happy omen of the good fortune of the future Pope. The portraits 
of Enea and of Cardinal Capranica, who rides beside him, are 
painted with realistic force and the faces of the pages and knights 
in the retinue recall the well known types of the Umbrian School. 

The frescoe is in a good state of preservation although a large 
crack crosses it almost vertically. In the collection at the Uffizi 
there is a drawing, attributed by Miss Phillips to Raffaello and 
by Corrado Ricci to Pintoricchio, which shows noticeable differences 
from the frescoe in the Library. In the drawing, Enea Silvio is a 
fancy portrait of a young Umbrian; he seems like a page and has 
neither in face nor attire any of the severe dignity of the newly 
made, secretary of the frescoe. In the same way, the white horse 
with its magnificent and decorative tail is certainly more imposing. 
back the ground in the drawing is very different from that in the 
frescoe though occupying the same amount of space; in the former 
is seen a harbour with ships at anchor and at sea and in the latter, 
there is the citadel of Talamone which descends the hill towards the 
harbour. This piece of landscape recalls exactly, both in manner 
and composition, the background of the frescoe of the Knight of 
Rhodes in the chapel of S. Giovanni in the Cathedral of Siena. 
Evidently Pintoricchio made here a copy of the latter, adding a 
few ships, some clonds, the storm and rainbow and making a 
slight difference between Talamone and Rhodes, but the landscape 
is the same. 

Then in the drawing it is noticed that the page riding on 
Enea’s left does not hold the greyhound on the leash ; the hound 
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was certainly added in the frescoe to fill in a blank space. The 
portrait of the Cardinal in the drawing is singled ont by the 


words: “ Domenico da Capranicha ”. 


In the second frescoe Enea Silvio presents himself as ambass- 
ador from the Council of Basle to James I of Scotland, to try 
and induce the latter to ally himself with Carlo VII against the 
English. King James is seated on a lofty thone in the centre of a 
handsome covered portico: and throngh the three open arches 
behiud him there is seen a charming view of the exquisite country 
beyond. Near the throne to the right of the King stands the 
noble figure of the young ambassador, dressed in a dark red tunic 
and a purple cloack with green tones in it draped gracefully like 
the togas worn by the Romans. His head is bare and his fair hair 
falls to his shoulders. The sovereign, a grave white haired old 
man with a flowing beard, like one of the prophets of the Um- 
brian School, turns to listen to the message of the young orator, 
who enumerates on his fingers the chief points of his speech, using 
the same gesture that Pintoricchio gave to his Santa Caterina be- 
fore the philosopkers in the Borgia Apartment frescoe. 

The building in this scene, in its simplicity and airinness, so 
full of the spirit of Bramante and Laurana, recalls the frescoe in 
the church of Ara Coeli in Rome where Pintoricchro painted the 
funeral of S. Bernardino. The painter shows no preoccupation with 
mere details of fact, and this is not a fault when art really triumphs, 
nor does he keep to the strict historical truth of the event 
which, as narrated by Knea Silvio in his Commentaries, took place 
in Scotland in the middle of the winter. He lays it instead in 


Italy in the most beautiful scason of the year when the trees are 


eer 
=e 





ree 
SLD Rw sig 


oe ORS 


ot 


Fa 
Bx 








Pilaster connecting the entrance door with the external altar of the Library, 
by Lorenzo di Mariano 


Plate 9. 
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covered with their fresh green foliage. Pintoricchio confines himself 
to historic truth in dress only though sometimes he delights to 
paint real portraits, and for this he had true psychological gifts, 
endowed as he was with a delicate perception for penetrating the 
real characters of his personages. Indeed it is enough to cite the 
portrait of Alessandro VI in the Borgia Apartment as an example 
of his ability in this direction. But to often, so as to avoid fao- 
tigue and get on quickly with his work, he shunned a careful 
study from life and painted instead from memory those individ- 
uals already frequently portrayed in his earlier paintings, The fig- 
ures in this frescoe stand grouped according to the recognised rule 
in Umbrian devotional pictures and all, from the King to young 
Enea Silvio, who resembles a young S. Giovanni, have the ecstatic 
and devout look of saints absorbed in their prayers in Paradise. 
Never has art given a greater spirituality to a diplomatic mission. 
From the faces and attitudes of these so called political figures 
radiates the most transparent sincerity ; we are indeed in an atmo- 


sphere of dreams, very far removed from reality. 


The third frescoe shows Enea Silvio as envoy of the Antipope 
Felice V, receiving from the hands of Federico LI of Austria at 
Aix-la-Chapelle the poet’s crown of laurel. In the preceding pic- 
ture the wise diplomatist and fluent orator is glorified while here 
is ex tolled the cultured humanist. 

The ceremony has truly the beauty of a religious rite. Before 
the King of the Romans seated on his thone the young Sienese 
noble kneels to receive this great honour, of which he is apparent- 
ly deemed worthy, for his Latin poem “ Nymphilexis, ” which 


was much appreciated at the German court. This title of court 
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poet greatly pleased the future Pope who used it on all his letters 





very fine is the architectural background in this picture and the 
young pages and men-at-arms who move about the square have 
a true raffaellesque grace of movement. Some of them can be 
seen in a drawing of Raffaello’s in the Ottley and Lawrence col- 
lection in the museum at Oxford and six of these soldiers reap- 
pear in drawing Number 280 at the Uffizi; they are also repeated 
in a weaker drawing at the Louwre. 

Pintoricchio shows in this frescoe his fondness for vivid col- 
ours and rich stuffs (see the handsome gold brocade worn by 
Federico) and it is this same taste which is seen in several of 
the Library frescoes where the art of the goldsmith is displayed 
on the horses’ harness and bits, in the ornaments on the hats, 
sword hilts and belts and in the bishop’s jewelled copesand mitres. 

As a contrast from the dignity of the ceremony which takes. 
place in the foreground of the picture, and giving it a humorous 
note as of real life, are the little realistic scenes painted on the 
steps and on the side balconies of the building in the back 
ground where two soldiers are seen playing cards; an old woman 
with a distaff and a basket on her head; three women standing 
near a vase of flowers; a maidservant hanging a piece of cloth 
out of the window and a man beating his wife. Thus are found 
side by side the trivial daily existences of the many and the illu- 


strious lives of the few. 


In 1445 Enea Silvio, who had been imperial secretary for 
nearlx three years, was sent by Federico IIl to Pope Eugenio IV 
on an important diplomatic mission. He himself narrates in his. 


Commentaries the many vicissitudes which befell him during the: 











External decorations of the Library, by Lorenzo di Mariano 


Plate 10, 
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perilous winter journey from Germany to Italy. He seized the op- 
portunity to stop at Siena and visit his relations, who did their 
best to prevent him from presenting himself before the Pope, 
saying the latter was a hard and proud man but the ambassador 
declared he would rather die than not bring his mission to a 
successful conclusion. Thanks to his iron will and his wonderful 
diplomatic ability he succeeded in conciliating the opposing inter- 
ests of the Germans and of the Pope. The fourth frescoe shows 
us an assembly of the cardinals of the Curia with Piccolomini, in 
the dress of an ambassador from the imperial court, kneeling at 
the feet of the Pope in an attitude of homage but with the soul 
of a conqueror. The two cardinals in the foreground who are 
having an animated discussion are, according to some critics, the 
Cardinals of Como and Amiens, powerful friends of Enea Silvio. 
The first sketch of this composition is found in the drawing 
at Chatsworth, attributed by some to Raffaello, which presents cer- 
tain slight differences between it and the frescoe. In the drawing 
there are a greater number of figures which, like those in the 
frescoe, are very difficult to identify with certainty. Here is indi- 
cated Enea Silvio’s change from a civil to an ecclesiastical career. 
The gay young libertine, court poet and imperial secretary, who 
had formerly belonged to the party of the Antipope Felice V. 
and who had upheld the pretensions of the Synod of Basle against 
Rome, is to receive the tonsure in 1446. Soon after that he became 
Bishop of Trieste and, nearly three years later, Bishop of Siena. 
Thus, forswearing the habits of his youth and unflinching in his 
aims, attractive in his changes and greatly ambitious, he goes for- 
ward to the conquest of the papal throne. In the frescoe of which 
we are speaking, Pintoricchié has painted, in the background 
under a portico, the ceremony of the consacration of Piccolomini 


as bishop by Pope Niccoléd V. 
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The fifth picture is perhaps the most beautiful of the series ; 
it records the culminating point in the courtly activities of Enea 
Silvio Piccolomini, then Bishop of Siena and still chancellor of 
Federigo III. | 

After having brought to a happy conclusion at Naples the 
marriage of his sovereign with Eleonora, daughter of the King of 
Portugal and niece of Alfonso, King of Naples; after having asked 
and obtained in Rome the papal blessing and the imperial crown 
for his lord and friend, Bishop Enea presides over the meeting 
of the royal couple in the Camollia meadow. Eleanora came from 
Pisa to Siena accompanied by Bishop Piccolomini, the Duke of 
of Teschyn and the Baron of Pontendorff and his wife who be- 
longed to the family of the Lichtenstein. Orators from Firenze, 
Bologna, Venezia and other cities of Italy went to meet the 
bridal party. Thus is described the megtin of the royal pair: 
“ Duke Alberto was the first to approach the bride; he was 
mounted on a beautiful Thessalian horse and was completely 
dressed in cloth of gold. Noble knights, resplendent from head 
to foot in costly apparel, surrounded him, singing gay and 
joyous songs. At a good distance followed King Ladislao, a beau- 
tiful youth with fair curly hair falling gracefully to his shoulders, 
his bare head encircled by a chaplet of large pearls. He was dress- 
ed in cloth of gold encrusted with jewels and his horse’s capari- 
sons were of rich silk damask, and in the same way were dressed 
the young men of his retinue. But still more wonderfal to behold 
was the Emperor, surrounded by men at arms who cleared the 
way for him, holding maces surmounted by a fleur de lis, A 


charming page went in front of him carrying the imperial sword. 
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in a finely ornamented scabbard. The Emperor was mounted on a 
black horse and rode between two cardinals in flowing mantles, 
and his robes glittered with gold and his stirrups were also of 
gold. He was followed by a brilliant retinue of barons and knights, 
dressed in different coloured suits of satin, damask and _ velvet 
stamped with gold and trimmed with lace. The numerous gathering 
collected in the Camollia meadow was completed on one side by 
the clergy with their banner aloft, and on the other, by the 
lords of the city of Siena, in their long cloaks, attended by a 
hundred mace bearers, their maces painted with the black and 
white emblem of the city, and by others holding trumpets and 
other musical instruments. Besides these there were twenty five 
professors, students from the University and from all the Colleges 
of Arts, and not less than four hundred Sienese ladies. With a 
shout of joy from one end of the meadow to the other, this very 
large and mixed multitude began to move. There was a great 
waving of banners, standards and pennons to the sound of music 
and the ringing of bells. Dresses and long robes, ornaments and 
girdles all glittered while the accoutrements of the horses were 
very conspicuous. The noble youmb bride had arrived. Priests, 
magistrates of the city, ladies, gentlemen and citizens all proceeded 
as far as Santa Petronilla to do her homage. The Emperor, wait- 
ing a few paces outside the third city gate, had barely seen her 
‘approach, lovely as a flower in all the grace and charm of her 
sixteen years, when he leaped to the ground ; she also dismounted 
and they advanced. towards each other, clasped hands and embrac- 
ed. Enea Silvio, who looked at her with satisfaction, records the 
charm of her appearance: “ she was a good height and had a 
happy expression, lively black eyes and a small mouth; a faint 
blush stained her cheek, her neck was white as snow and _alto- 


gether she was perfection. She wore a small black hat and under 
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it the hood did not so completely cover her head as to hide en- 
tirely her very fair hair. A long necklace of leaves in filagree work 
was round her neck and was clasped at the side by a large ruby. 
Under the loose cloak of beautiful cloth of gold she wore a long 
and flowing dress of brocade ”’ (1). 

The portrait of Federico III is exactly the same in this typical 
scene by Pintoricchio as in the third frescoe, so that one descrip- 
tion would serve for both. Eleonora gives her hand to her hus- 
band who clasps it passionately and places his left hand affection- 
ately on her shoulder while she, with the sweet face of an Umbrian 
Madonna, looks down shyly and modestly. 

Various portraits of historical personages can be recognised in 
this magnificent scene. Duke Alberto of Austria, come to the 
meeting with a thousand German knights, can perhaps be recog- 
nised in the young man on Federico’s right, who looks, with admir- 
ation at the bride. The grave dignitary who stands motionless 
behind the sovereign on the left may be the court poet Hans 
Leubin. Behind Enea Silvio who wears cope and mitre, stands 
Aringhieri dressed in dark blue robes and black hat and with 
the cross of a Knight of Rhodes on his breast; near him is a 
young man with the ecstatic expression of a S. Sebastiano by Pe- 
rugino and close to him is Andrea di Nanni Piccolomini Tode- 
schini, brother of Pio III. The lady who stands a little in front 
of him, to the left of Enea Silvio and behind the bride, should 
be Andrea’s wife Agnese, daughter of Gabriele Francesco Farnese. 
Alessandro Lisini (2) has published some of this lady’s letters 


which reveal her noble sentiments and show her life to have 


(1) Compare Luigi Fummi and Alessandro Lisini ” L’ incontro di Federico 
III imperatore con Eleonora di Portogallo ”. Siena, 1878 pages 22-24. 

(2) Compare Alessandro Lisini ” Lettere di Agnese Farnese Piccolomini ”. 
Siena, 1887. 
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been entirely dedicated to family affections. Pandolfo Petrucci, 
tyrant of Siena, forced her daughter Vittoria to marry his son 
Borghese ; only a short time after the marriage, the mother of 
the bride died on Oetober 8th, 1509. 

In the Beattie collection in Glasgow, as recorded by Ricci (1), 
there is a portrait of the same lady or, rather, it is the same 
portrait with some slight differences in the hair and dress. In hon- 
our of this historical event, Pintoricchio introduced into the 
scene the anachronism of the commemorative column erected soon 
after the meeting outside Porta Camollia where it is seen today (2). 
The background of the frescoe is a typical Sienese scene and 
the only somewhat disturbing factor is the tropical palm plac 
ed there by the fancy of the painter. The Cathedral with its 
tower is seen in profile in the distance ; nearer is the rather ugly 
castle with the little church of S. Basilio beside it, both of which 
were demolished in 1554. The tower of the Palazzo Comunale is 
conspicuous among the smaller noble buildings. This composition 
is full of vivacity and movement and the colours and costumes 
have a pleasing effect. In front of so much grace and freshness 
we willingly forget the defects and faults of the painter. We 
admire silently this triumph of youth, love and chivalry of the 
Renaissance under a Sienese sky, while the saying engraved on 
Porta Camollia comes back into our mind: “ Cor magis tibi 


a2 


Sena pandit 


The sixth scene is placed in a severe 15th century chapel with 


bare walls and two windows. 


(1) Compare Corrado Ricci ” Pintoricchio” Perugia, Vincenzo Bartelli, 1912. 
page 284. . 

(2) The column commemorating the meeting between Eleonora of Portogal 
and Federico III was erected in 1451. 
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Under a red and green canopy stands the altar with its gor- 
geous frontal and above it is a beautiful devotional picture in a 
handsome frame of the Madonna and Holy Child between 5S. An- 
drea and S. Giacomo Maggiore. The effect of this picture, as if 
it were painted on wood, is perfect; it would seem to be the 
work of Tiberio di Assisi and perhaps it really was as it is by no 
means impossible that this painter may have collaborated with 
Pintoricchio in the decoration of the Library. The scene here re- 
presented is that of the Consistory in which Piccolomini was 
created cardinal by Callisto III. The Pope, in his pontifical robes 
and wearing the triple crown, is seated on the throne under a red 
canopy with green curtains. The Bishop of Siena kneels in front 
of him to receive from his hands the cardinal’s hat, and numerous 
cardinals and dignitaries of the Papal court throng the chapel. 

All these portraits, some taken from life but difficult to iden- 
tify, and others merely fancy pictures, are painted with great 
cleverness and reveal the artist as an expert miniature painter. 
But this gift is insufficient and often hurtful to the frescoe paint- 
er who wishes to treat his subject in a broad and vigorous man- 
ner. Pintoricchio, precisely owing to his gifts as a miniaturist, is 
perhaps the most feminine of the frescoe painters, of the Renaissance. 
Thus also the Flemings, most expert and patient of miniaturists, never 
succeeded in showing themselves masters of the masculine art of 
frescoe painting and nearly all their work shows traces of that 
weakness, denounced by Michelangelo in one of the dialogues 


recounted by Francisco de Hollanda. 


After the death of Callisto III the eighteen cardinals present 


in Rome met in Conclave in the apostolic palace of the Vatican 
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on August 19th, 1458 and elected Cardinal Enea Silvio Piccolo- 
mini as Pope. 

The scene chosen by Pintoricchio for the seventh frescoe is 
the solemn entry of the newly elected Pope into the Basilica of 


S. Giovanni Laterano. He is seen sitting in the ceremonial papal 


chair under a rich canopy decorated with the Piccolomini arms. 
The crowd is dense at the sides of the central nave, leaving 
free the passage for the procession of cardinals which wends its 
way towards the high altar, preceded by the bearer of the crucifix 
while the Pope, in the act of blessing, enters the church from the 
left. In front of him kneels the master of the ceremonies, holding 
towards him a reed with a piece of burning tow at one end, and 
when the flame is extinguished he pronounces the solemu warn- 
ing: “ Sancte Pater sic transit gloria mundi. ” From one side a 
Bishop looks fixedly at the Pope and this might well be the 
learned Humanist Domenico dei Domenichi, prelate of Torcello 
who, in Conclave, gave an address to the cardinals, inciting the 
future Pope to pacify the Christian princes so as to arm them 
against the Mussulman Power. A young cardinal, the last in the 
procession, turns to look at the Pope; this is possibly Cardinal 
Rodrigo Borgia, the future Alessandro VI, who decided the election 
by giving his vote in favour of Piccolomini when the result was 
still donbtful. On the extreme right, two Turks stand apart, 
frowning and suspicious, as if they almost foresaw the crusade 
that Pio II. would later on send against their country. 

Some critics have believed that the scene in this frescoe is 
laid in the old Basilica of S. Pietro but the mosaics in the upper 
part of the apse representing the Redeemer between S. Pietro and 
5S. Paolo, and also the marble tabernacle, surrounded by an iron 
railing, that stands on the papal altar supported by four porphyry 


columns, show us clearly that this is the Basilica of S. Giovanni 
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Laterano and that this is the ceremony in which the new Pope 
takes possession. 


The varied and brilliant colouring of the robes in this scene 


is most striking. The most discordant tones are placed close to 


each other with an audacity worthy of a futurist painter and we 
see purple, pink and vivid red close together. Beautiful is the 


effect of the white mitres of the cardinals going in procession. 


two by two towards the altar; it blends in harmony with the. 


subdued tones relieved with gold in the embroidered patterns on 


the hoods of the copes. The Pope, in a blue mantle with a gold 


embroidered border over his white robes, and wearing white gloves 
and the magnificent triple crown, nobly dominates the scene 
from the height of the papal chair. Pio Il was only 53 years 
old but already he seemed, as he was in reality and as we see 
him i this frescoe, aged prematurely by his physical sufferings. 
His face is tired, his eyes have black shadows under them and 
his lips are thin and protruding. Thus he is seen in the bust at 
the Vatican and in the portrait engraved on the famous Guazzalotti 
medal, but this frail body was always animated by an inflexible 


will which triumphed over all opposition. 


In the next picture Pio II is seen presiding over the congress 
held at Mantova to discuss the crusade against the Turks. The 
Pope, seated on a lofty throne, speaks to an assembly of cardinals 


and ambassadors gathered together in a spacious covered portico 


with a background of land and river, and near the lowest step of 


the throne is a table covered with an oriental carpet on which 
are some books and an antique clock. Various personages hold 


open books in their hands, and the usual Turk stands solitary 
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in a corner to the left with a meditative, embarrassed look as if 
keeping himself quite aloof from the discussion. The others listen 
to the Pope’s discourse and he accents a point in his argument 
with the characteristic gesture so often used by Pintoricchio, of 
touching his left thumb with a finger of his right hand and this same 
gesture is repeated by a bareheaded old man who stands listening 
attentively to the Pope’s words. Some people profess to recognise 
the Greek Patriarch in the old man. The cardinals present at the 
congress all show by their expressions their doubt and distrust of 
the enterprise advocated by the Pope. Indeed, except Torquemada 
and Bessarione, both loyal to the Pope’s ideas, the others belong- 
ing to the French party, especially Tebaldo and Scarampo, mur- 
mured against the Pope, maintaining absolutely mad his plans 
for a crusade. But it is well known with what firmness the Picco- 
Jomini Pope conducted his campaign in the congress for eight 
months against the obstacles placed in his way by both his advis- 


ers and the sluggish and disunited princes of Christendom. 


The history of the canonisation of Caterina of Siena is unfolded 
in the ninth picture and is painted in two divisions. In the upper 
part the Pope is seated on the throne holding in his hand the 
verdict of the court of enquiry. He is surrounded by the cardinals 
and prelates of his court and is in the act of proclaiming the 
canonisation of Caterina Benincasa, whom we see lying at his feet 
on a low couch covered with a blue coverlet. In the lower part 
of the frescoe is the crowd of spectators, composed of gentlemen, 
ecclesiastical dignitaries, nuns and monks of different orders, and 


artists. Among the last named can be recognised Raffaelln of Ur- 
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bino (1) who holds a candle in his hand and stands in the left 
corner. Beside and a little behind him is Pintoricchio, then comes 
a young man with his shoulders slightly turned away who, accord- 
ing to Steinmann, should be Eusebio da S. Giorgio, while his 
companion who turns towards him, according to the same critic, 
may be identified with that Bimbo whose name is seen on the 
small inner pilasters in the upper scene. The initials B. R- (Bim- 
bo Romano ?) are still to be found in the decorations of the vault- 
ed roof. 

Whether we accept these identifications of artistic celebrities 
as being correct or not Pintoricchio is certainly represented here 
in the midst of his young assistants Raffaello, Eusebio da S. Gior- 
gio, (or Matteo Balducci) Bimbo Romano and others. There is no 
doubt whatever that the painter has wished to give here the 
portraits of historical personages. The one in profile of the Do- 
minican who stands near the pilaster on the right is beautiful. 
With a little imagination it would be possible to recognise in 
him the Saint’s confessor Fra Raimondo da Capua, but perhaps it is 
useless to wander idly in the field of conjecture. 

The portrait of 5. Caterina seems to be taken from the image 
which lies under the high altar in 5. Maria sopra Minerva in Rome. 
She is robed in white with a black cloak and has a white lily in 
her hand and ‘her feet are bare; she seems to sleep absorbed in 


a radiant vision of her celestial and earthly glory. 


(1) The portrait of young Raffaello in this frescoe seems to us very express- 


ive. Since it is not possible to believe that it is an imaginary portrait, it 


makes us believe in the presence of the model and in his participation in the 
Library paintings. This portrait would be a sign of Pintoricchio’s esteem and. 


gratitude. 
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The last frescoe in the Library is in reality the exaltation of 
the iron will of Pio IZ and has a truly imposing effect. The 
Pope, supreme in his chair raised high above the heads of the 
crowd, shows hinself prepared for the hasardous attempt against 
the Infidel. In the back ground is seen the harbour of Ancona 
where the Venetian fleet is anchored. On the right is Monte Do- 
rico with the Cathedral of 5. Ciriaco on its summit and the city 
spread out below. Lower still is the fortified mole and Trajan’s 
arch and in the canal protected by the former is the ship from 
which the Doge, Cristoforo Moro, has recently disembarked to 
pay homage to the Pope. , 

The Doge is easily recognisable in the old man kneeling before 
Pio IT; he is nearly bald and has a white beard and a page stands 
behind him holding his hat. Opposite him and also kneeling is 
Hassan Zaccaria, ex-prince of Samo. Near him is seen the Turk 
who, in the frescoe portraying the congress of Mantova, stands 
apart from the rest in the foreground, and who should here 
represent Calapino Bajaset, the Ottoman pretender and _ hostage 
of the Pope (1). Another fallen potentate is Tommaso Paleologo, 
prince of Morea who is seen standing on the right of Pio I, 
wearing a high crowned hat with a wide brim and a broad gold 
chain round his neck. | 

The scene of this frescoe with its afterglow of sunset over the 
sea does not express the joy of an arrival nor of a long desired 

(1) It looks as if Pintoricchio made use of the drawings by Gentile Bellini 
for his Turkish types and costumes, which are frequently represented in his fres- 
coes in the Borgia Apartments (1493-1494) and in the Piccolomini Library 
(1505-1507). Thus believes Corrado Ricci (compare Gentile Bellini a Costanti- 


nopoli, in Nuova Antologia, 16 nov. 1912) in agreement with Frizzoni and 
Gronau. 
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meeting but rather the sadness of a last farewell. Weakened by 
disease, Pio II had arrived at Ancona after a most painful journey, 
sustained alone by faith in his great project and made more hope- 
ful by the promised help of the Venetians. When he was told on 
August 12th 1464 that the Venetian ships were approaching Anco- 





na, it was his wish that his galleys, accompanied by five cardinals, _ a 

should go to meet them. Then, in spite of his sufferings, he caus- 

ed himself to be moved near a window in his bedroom that : 

looked out to sea. At the sight of the ships coming into the har- , 

bour and overcome by deep dejection he exclaimed: “ Up till 

now the only thing lacking for the departure was the fleet and 

now I must be the one to fail ”. | 
His presentiment was fulfilled ; towards 3 0’ clock in the early 

morning of August 14th Pio II passed away and with him passed 

all hope of accomplishing the crusade. Thus vanished the dream 


of a brief but glorious pontificate. 


* 
* OF 


Inside the Cathedral and over the door leading into the Library 
there is a magnificent marble decoration. It is composed of three 
‘pilasters which support the architrave and on this stand two 
arches; within the arches are the Piccolomini arms in relief, 
sustained on either side by cherubs, and three small pilasters 
support the frieze and cornice. Most exquisite is the work on the 
arabesques, candelabra, fruit and festoons, chiselled by the Sienese 
Lorenzo di Mariano, commonly called Marrina (1476-1534) who 
combined the delicacy of touch of the goldsmith with the grace- 
ful strength of the sculptor. 

On the wall above this doorway Pintoricchio honoured the 
memory of Pio III, depicting the scene of his coronation. 


As in the frescoe of the canonisation of S. Caterina, this is 
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divided into two parts; the Pope and his court above and the 
crowd of spectators below. The Pope in white robes and a golden 
mantle and cap is seated with his hands clasped; he is portrayed 
in stucco relief. A cardinal has taken off his mitre and another is 
placing the triple crown on his head. This group of three person- 
ages is framed in the arch of a portico and the cardinals who 
took part in the Conclave on September 22nd 1503 are shown 
standing on the two side balconies with a railing in front. 

The coronation ceremony here represented took place in front 
of a great multitude of people on the 8th of October, 1503 (1) 
and Cardinal Piccolomini, directly after its conclusion, was conse- 
crated priest and bishop, having, been up till then only a deacon. 

The state of health of the new Pope was wretched and on 
the 18th of this same month of October he died, having only 
reigned ten days. 

In the lower part of the picture Pintoricchio attempts perhaps 
to show the gay and many coloured crowd in the Piazza of S. 
Pietro, waiting for the papal benediction. Two halberdiers try to 
maintain order among the people and keep the road clear. Trum- 
peters on horseback in handsome apparel blow their instruments. 
In the crowd are seen beautiful women, young girls wearing white 
veils, gentlemen, monks and children. There is an old man who 
reminds us of Perugino. Various individuals of decidedly realistic 
types make us certain that these are portraits of real people but, 
as usual, it is very difficult to identify them. One of the youths 
on the right in the lower picture belongs evidently to the Picco- 
lomini family because on his trunk hose are seen the five half 
moons. Perhaps the other is his brother and they would then be 


Pier Francesco and Alessandro Piccolomini, sons of Andrea and 





(1) See the description in the ” Burckardi Liber Notarum ” dated october 
8th 1503. 





38 La Libreria Piccolomini 





Agnese. In the grave bearded man with the dog some see the 
magnificent Pandolfo Petrucci; Tizio affirms indeed that the 
“ canem rubeum ” belonged to the Lord of Siena. Thus one of 4 
the two beautiful dames in the feminine group on the right 
might be the Agnese Piccolomini mentioned above, but our curi- 
osity must remain unsatisfied owing to the lack of authentic por- 
traits with which we could make comparison. 

Some defects of the painter and his assistants offend us in 
these pictures and it is very difficult always to distinguish with 
certainty the work of Pintoricchio from that of his pupils. The 
original harmony of the colouring has been spoiled here and there 
by restoration but the pictures are still full of beauty and give us 


a wonderful historical spectacle of the Renaissance, to the greater 


glory of Pio II and Pio III. 


PIERO MISCIATTELLI 


PTT TTT tiie 


Si 






a ce 


Py sae 


HIO. 


x 


rORIC( 


r 


BEBBERERRBEBSBEEHRESSRESE 


PIN 


LE TATE 
ix 


PI 
| PONT MA 


BY 


, 


{ 


{ ROOF 


TE 





ey a = 

‘eo = 2 8 

A | — 

—_ oe | joel 

mo oO a i 
=. aa 
gm, = 

ed _— e 

‘ jeecmet _ % a) 

Bd — 

> is 

Pt jams 

Be | 

fe) <q 

jm — 

7 c 

[= (x) 

es | — 

Pa —~ 

( om) 














. PI¢ 





SIENA 


; waren 7, ATI AAT IAP, aoe 
TILL o. SIISISISISITISIDISS: 


a 
oS 
& 
a 
| 
B 
a 
& 
& 
a 
g 
a 
& 
8 
@ 
a 
5 
8 
3 
5 
& 
| 
Bi 
B 
a 
£ 
5 
a 
a 
a 
| 
oi 
| 
: 
a) 
Ss 
| 
| 
i] 
6 
| 
£ 
12) 
1] 
a 
a 
w 
| 
a 
| 
B 
g 


: = Tow o- F ‘ | | a EEB BEBE 
TTT UTLLIC I le ERG BBB ERB EBB EER RBA EBREEHRERBEES 


BEB R ERE E SEER BREESE EERE 


PratE XVII. 








APPENDIX 


DOCUMENTS. 





CONTRACT OF PAYMENT FOR THE FRESCOES IN THE PICCOLOMINI 
LIBRARY. 


State Archives. Siena. Acts of the Balia, March I1th 1494, vol- 
ume XXXVI, chapter 116. 


In nomine Domini, amen. Let it be known, to all who shall read 
or see this present document that the Very Reverend Lord Cardi- 
nal of Siena on this 29th day of June, 1502 gives a contract to 
Master Bernardino commonly called Pintoricchio, painter of Peru- 
gia, to paint the Library situated in the Cathedral of Siena, under 
the following conditions and agreements : 

That during the time in which he shall be so occupied he 
shall undertake no other work, either picture or wall painting, 
either in Siena or elsewhere, which might cause his painting in 
the said Library to be delayed or postponed. 

Item: that he should and must paint the vaulted roof of the 
said Library with those fancies, colours and divisions as he shall 
deem to be most beautiful, pleasing and conspicuous, using good, 


pure and suitable colours, in the style and design now called 
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grotesque, using different patterns as shall be considered most 
beautiful and attractive. 


Item: that he should and must, if the arms of the very Rev- 


erend Monsignore are not already painted in the middle of the: 


vaulted roof, paint a rich and beautiful coat of arms of such size 
as shall be judged necessary in proportion to the size and height 


of the vaulted roof. And when it shall have been painted it shall 


be painted afresh. And should it be of marble it shall be so. 


painted, gilded and made beautiful as directed above. 
Item: besides the vaulted roof to be painted in fresco, he 
should paint ten scenes as a memorial of the life of Pope Pio 


of blessed memory, with those suitable persons, gestures and 


dresses as are considered necessary and convenient to the story, using 


gold, ultramarine blue, enamelled green, blue and other colours. 
that are suitable to the payment, history and place as may seem 
to him convenient. 

Item: the said pictures to be painted in fresco as above direct- 
ed, and repainted when dry and then completed with good colours 
in the flesh, dress, coverings, trees, country places, towns, atmo- 
spheres, borders and trimmings. 

Item: in the half lunette above the pictures he may paint 
figures, landscapes or anything else, according to his own judgment. 

Item: he must ornament the pilasters which divide and sep- 
arate the pictures in which are painted the stories, the capitals, 
cornices and bases with gold, and similarly. the parts, that is the 
friezes which go with them, with good and pure colours as seems. 
best and most pleasing. 

Item: he must do all the designs of the scenes both on paper 
and on the walls with his own hand; he must do the heads. 
himself in fresco, repaint when dry and finish to perfection. 


Item: he must leave a space under the pictures between the 
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pilasters in which shall be written the inscription describing the 
scene above and this may be written in prose or in verse, and at 
the base of these columns and pilasters he must paint the coat 


of arms of the very Reverend Monsignore. 


Then follow the conditions of the sum of 50 gold ducats to 


be paid at once for each picture. The total sum to be paid for 


the work, including the vaulted roof, was 1000 gold ducats “ di 


Camera. ” The deed of contract adds: “ firstly, the very Rev- 
erend ‘Cardinal will cause him to be paid at Venezia 200 gold 
ducats of Camora to buy gold and necessary colours, and another 
100 ducats will be paid at Perugia when he should desire, for 
his needs for conveying his belongings and his pupils to Siena. ” 
(Archives of contracts in Siena, Rog. di Ser Francesco di Jacopo 
da Montalcino. Compare Milanesi. Documents of the history of 


the arts in Siena. Volume III pages 9-12. 


DEED OF FINAL PAYMENT FOR THE WORK DONE BY PINTORICCHIO IN 


THE PICCOLOMINI LIBRARY. 


Anno Domini 1508 die XVIIj februarij. Cum hoc sit quod 
Bernardinus olim Benedetti ditto “ el Pentorichia ” de Perusia, 
habitator magnifice civitatis Senarum pictor, fecerit multa opera 
et picturas olim magnifico domino Andree olim domini Nannis 
de Piccolominibus de Senis et ejus heredibus videlicet: Librariam 
in ecclesia catedrali Senensi, cum omnibus picturis ibidem existen- 
tibus: et extra dictam librariam in pariete muri, videlicet incoro- 


nationem Sanctissimi Pape Pij Tertij, et tabulam cum omnibus 
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fornimentis circum circa, que debet poni in capella dicti olim 
magnifici domini Andree in ecclesia Sancti Francisci de Senis ; 
pro quibus operibus fuit integre satisfactus ab eis, prout ipse as- 
serit, exceptis ducatis quatuor decim cum dimidio auri, secundum 
conventiones et locationes ad invicem factas concorditer etc. Et 
cum sit quod Magnifica Domina Agnes olim Magnifici domini 
Andree predicti, nomine filiorum suorum et heredum dicti olim 
Magnifici domini Andree, voluerit ipsum Bernardinum de predictis 
satisfacere de ditto residuo; hine est, quod supraditta Magnifica 
Domina Agnes... dedit, solvit et numeravit ditto Bernardino... 
ducatos quatuordecim cum dimidio auri etc. (Arch. Contratti di 
Siena, Rog. di Ser Angelieri Cittadini. Cf. Milanesi, op. cit. vol. 
III, pag. 14). 





Bibliographical Appendix 


Besides the works already mentioned in the introduction I have consulted 
the following writers: VASARI - Vite - Ed. Le Monnier, 1846, vol. V 264-278. 
- Commentario alla vita di B. Pintoricchio - id pag. 282-298. — ALFONSO 
LANDI - Raccolta di pitture, sculture e architetture eccellenti che si trovano 
nel Duomo di Siena. M. S. nella Bibliot. Com. di Siena, L, IV, 14. — GAETA- 
NO MILANESI - Documenti per la Storia dell’ arte Senese. (Siena, 1854-56). — 
S. BORGHESI e L. BANCHI - Nuovi documenti per la Storia dell’ arte Senese 
- (ed. curata da Alessandro Lisini, Siena, 1898). — CORRADO RICCI - « Pinto- 
ricchio » - Perugia - Vincenzo Bartelli, 1912. -- AUGUST SCHMARSOW - 
Raphael und Pinturicchio in Siena. (Stuttgart, 1880). — BERNHARD BEREN- 
SON - The Central Jtalian Painters of the Renaissance - Second ed. G. P. Putnam 
and Sons - New York and London. — E. MARCH PHILLIPPS - “ Pintoricchio » 
- London, George Bell, 1901- — E. STEINMANN - “ Pinturicchio ”, N. 37° 
Knackfuss Series, 1898. — A. VENTURI - Storia dell’arte Ital., VII Parte HU, p. 652 
e seg. — Concerning the drawings for the frescoes in the Library, besides those 
works already mentioned, consult: ROBERTO KAHL - Das venetianische Skiz- 
zenbuch und Seine Beziehungen zur umbrischen Malerschule in Beitrage zur 
Kunstgeschichte, VI, Leipzic, 1882. — LERMOLIEFF - Raphael’s Ingendentwink- 
elung in Repertorio artistico et. Berlin e Stuttgart, vol. V, fasc. 2, 1882. — 
LUTZOW - Neue Raphael Litteratur nella Zeitschrift fir bildende Kunst, XIX, 
Vienna, 1883. — O. SCALVANTI - II disegno raffaellesco dei Conti Baldeschi 
di Perugia per la Libreria Piccolomini del Duomo Senese - Perugia, Unione Tip. 
Cooperativa, 1908. — P. NERINO FERRI - Disegni antichi e moderni della R. 
Galleria degli Uffizi - Roma, 1894, p. 199. — E. MUNTZ - Raphael - Paris, Lib. 
Hachette, pag. 60 e seg. — Concernicg the life of Pio IT: AEN. SILV. PICCO- 
LOM. Opera Omnia, ed. Basilae, 1551. — CAMPANUS, Vita Pii II, apud 
Muratori, R. I. S. Tomo XXIII, Part II. — L. PASTOR - Storia dei Papi - vol. 
II. Here is found an ample bibliography on Pio IZ. — WILLIAM BOULTING - 
AENEAS Silvius - London. Archibald Constable, 1908. — DEAN KITCHEN - 
History of Pius II. — Besides those mentioned above, see the works of FEA, 
HAGENBACH, LESCA, CALISSE, VOIGT, WEISS, LEONI, BEETS VERDIERE 
and GENGLER. 





ERRATA 


The translator hoped to have made a further revision of the proofs but 


aunfortunately this was impossible. It will be noticed that in several cases the 


letters “u’ 


9 


and “n” have been transposed and some letters have been omitted. 


Page 11, note 2: add “1494” after “ March 11th”. 


99 


99 


14, 
17, 
18, 
18, 
19, 
20, 
20, 
20, 


29 


line 


bed 


2: read “ the first antiquity ”. 


53 


rts 


29 


29 


“ southern prince ”’. 
“« but we agree ”. 
“ sheep ” for “ sheen ”. 


“ family is shown ”. 


line 1: read “ at the beginning ”’. 


99 


2 sg DEAary, |< 


33; 4 “* was housed ”. 


21, line 19: read “ The background ”. 


22, last line: read “ season ”’. 


26, line 15: read “ meeting ”. 
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External altar of the Library 


S. Giovanni Evangelista 
Basrelief by Urbano da Cortona 
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Adam and Eve driven away from the Garden of Eden 
Basrelief by Jacopo della Quercia 


Plate 25, 
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Rattaellesque drawing of the first frescoe 


Plate 32. 
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Another detail of the first frescoe 


Plate 33. 
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Plate 35, 
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Ratfaellesque drawing for the third frescoe in the Library 


Plate 42. 
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Another drawing for the third frescoe 


Plate 43. 
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Column commemorating 
the meeting between Eleonora of Portugal and Federico Ill, 
erected in 1451 on the Camollia meadow 
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Perugia - Palazzo Baldeschi 


Meeting between Federico Ill. and Eleonora of Portugal 
Rattaellesque drawing 
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Plate 57. 
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Piccolomint Library 


Supposed portrait of Raffaello Sanzio 
Detail of the ninth frescoe 
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Piccolomini Library 


Detail of the upper scene in the ninth frescoe 
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